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Introduction 
 

I believe that art is necessary to make life a divinely human experience.  

The practice of experiencing and creating art expands the mind and 

emotions.  It takes us out of the everyday struggle of being in the world 

to a place of limitless potential and joy. 
 

In a faith setting, the practice of making and actively engaging with art 

can be potent.  When we come to worship, to question, to hope and to 

pray I believe that art can provide a strong connection to God. 
 

I have strived to create a sacred space in the columbarium chapel here at 

St. Thomas through the art of stained glass.  In broad strokes, the 

windows are designed to represent all of God’s creation from the depths 

of the sea to the limitless heavens.  Father, Son and Holy Spirit all find 

expression in a visual conversation about the interconnectedness of faith, 

science and art.  The inclusion of scientific references in the windows 

celebrates the intellectual and open-minded nature of the Episcopal 

Church as well as the possibility of seeing God in all arenas of human life. 
 

The topics of the windows, from left to right, are: the story of St. Thomas, 

the Holy Spirit, and Christ the Good Shepherd.  The doors on either end 

represent god; Alpha and Omega.  The reason art expands our minds is 

that it is multi-layered and symbolic.  It gives us the chance to consider 

things from many directions simultaneously.  The design of the windows 

therefore also draws heavily on theological symbology, the history and 

character of the parish, the memorial purpose of the space, and the 

inherent qualities of stained glass.  

 

Overall Design Themes & Symbolism 
 

Some symbolic design elements run throughout all the windows.  I felt 

that the most important initial design decision was the manner in which 

to represent Christ’s wounds in stained glass.  The beauty of the gift of his 

sacrifice is represented by the roses placed in his hands, feet and side.  

The roses themselves made me think of the iconic stained glass rose 

window which often represents a cosmological theology. The circles that 

surround each rose are an abstract reference to the rose window literally 

and figuratively, as well as a reference to eternity and perfection. 
 

The blues and greens of the glass filling the bottom of the windows 

references water.  Water is important as a symbol of chaos in the bible 

story of creation and represents the parish’s connection to Nassau Bay.  It 

is also included as a connection to the church’s window over the altar, 

where water is also an important theme.  Swimming in the depths are 

fish, the symbol of Christianity, and shells representing baptism. 
 

Moving upwards through the designs, I wanted to create a vision of the 

beauty of God’s universe.  The 

references to outer space also 

honor the connection that 

many of our parish members 

have to NASA and the sciences.  

All the planets of our solar 

system can be found, along 

with some constellations.  A 

sprinkling of white stars, or 

crosses, are reminiscent of 

those in the upper stained glass 

windows of the nave.  In the 

middle set of windows, the 

dove represents the Holy Spirit 

and the orb of light surrounding 

it is not only the light of the 

divine but a reference to our 

own Sun as well. 



Design Elements of the Alpha Door 
 

Looking across the span of the stained glass in the chapel one can see the 

Trinity represented. God the Father is the subject of the doors, Jesus is 

found in the Thomas and Good Shepherd windows, and the Holy Spirit is 

found in the center.  The glass made for the left door of the chapel 

represents God the Creator.  It is the beginning, the Alpha aspect of God 

as all-encompassing creator.  The design of the glass is meant to reflect 

the chaotic power of genesis, of the creation, of the big bang. 

 

The constellation in this window is Dracos, 

sometimes thought to be referenced in Job 26:13.  

Indeed, this entire chapter of Job speaks elegantly 

of the power of God the creator. 

 

 
 

This formula is the first Friedmann Equation.  An 

extension of Einstein’s Theory of Relativity, it 

posits that the Universe is not static, and tells 

how the Universe evolves with time, far into the 

future or past.  It is an expression of our 

mathematical investigation into the nature of 

God’s universal creation.  “It is he who made the 

earth by his power, who established the world by his wisdom, and by his 

understanding stretched out the heavens.” – Jeremiah 10:12 
 

The First Law of Thermodynamics speaks of the 

conservation of energy and matter in the Universe.  

It explains that energy can be changed from one 

form to another, but it cannot be created or 

destroyed. The concepts expressed mathematically 

seem to speak to the constancy and ever present 

place of the divine in our lives, no matter the 

circumstances or the form it takes.  I also love the thought that no matter 

our differences, of body mind or spirit, we are all made of the same divine 

energy.  "I am the Alpha and the Omega, the first and the last, the 

beginning and the end.” - Revelation 22:13 

 

 

This is the molecular structure of the amino acid 

asparagine.  Amino acids are commonly referred to 

as the building blocks of life.  They create the 

proteins that create us, and all other living things. 

This reference to the genesis of life is included as an 

expression of our ability to see God in all things; 

faith, worship, science, art and all forms of human excellence.  It is 

another reference to God’s creative power.  “The Spirit of God has made 

me, and the breath of the Almighty gives me life. – Job 33:4 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Design Elements of the St. Thomas Window 
 

The St. Thomas window features the countenances of Jesus in the upper 

left and Thomas in the lower right.  Thomas is reaching out to touch the 

wound in Christ’s side, which is represented by the central rose.  The 

verse inscribed in the window is taken from the gospel of John 20.27: 

“Reach out your hand and put it in my side.  Do not doubt but believe.”  

This reminds us that Christ’s wounds do not heal, but are full of life and 

salvation rather than death. 

 

The constellations in this 

window are the Pleides (left), 

referenced in the book of Job 

38:31, and the southern cross 

(right). 

 

 
 

 

The planets found here are Mars (left), Jupiter (center), and Saturn 

(right). 
 
 

This is a graphic representation of the Golden Ratio, 

or phi.  It is an irrational number, which means it 

cannot be written in its entirety.  Like pi, it goes on 

forever.  Its ratio has long been used in the arts, 

from the Parthenon to the Pieta, to determine 

pleasing form.  When examining natural structures, 

it reveals itself in examples ranging from the arrangement of flower  

 

 

petals, seed pods and nautilus shells to the spiral arms of hurricanes and 

galaxies.  It is an example of logical order built into the structure of the  

universe.  As such, I see it as a beautiful example of the work of the 

Creator.  “On the glorious splendor of your majesty, and on your works, I 

will meditate.” – Psalm 145:5 
 

 

The Second Law of Thermodynamics states that 

order does not spontaneously arise.  However, 

systems can be acted upon by outside forces to 

bring order for a time.  But, ultimately, in the 

natural world, entropy will restore these systems 

to a low energy state of chaos.  I include this as a 

human, scientific statement of the order God brings to both our world 

and our lives.  “In the beginning, God created the heavens and the earth.” 

– Genesis 1:1  “By the sweat of your face you shall eat bread until you 

return to the ground, for out of it you were taken; you are dust and to 

dust you shall return.” – Genesis 3:19  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Design Elements of the Holy Spirit Window 

 

In this window, the dove in flight represents the Holy Spirit, surrounded 

by the light of the glory of God.  The symbol of the dove can also be seen 

to represent the human spirit released in death and as such, refers to the 

presence of the columbarium in the chapel. 
 

The constellation in this window is the Ursula 

Major and Minor, both also referenced in the 

book of Job 38:31: “Can you bind the chains of the 

Pleiades?  Can you loosen Orion’s belt?  Can you 

bring forth the constellations in their seasons or 

lead out the Bear with its cubs?  Do you know the 

laws of the heavens?” 

 

The orb of light surrounding the dove can also be seen as our Sun, and 

the planets surrounding it are Mercury (left), Venus (center), and our 

fragile island home Earth, with our moon (right). 

 

This is an image of the structure of DNA.  All known 

cellular life on Earth uses deoxyribonucleic acid 

(DNA) to encode the structures and mechanisms 

for life.  It is ubiquitous to all life on Earth and 

determines how plants and animals are made and 

function.  It is included as another reference to the 

divine design of our make-up and the co-existence 

of faith and science.  “For it was you who formed my inward parts; you 

knit me together in my mother’s womb.  I praise you, for I am fearfully 

and wonderfully made.  Wonderful are your works; that I know very well.   

My frame was not hidden from you, when I was being made in secret, 

intricately woven in the depths of the earth.” – Psalm 139: 13-15 

 

These formulae are 

expressions of Maxwell’s 3rd 

and 4th Laws.  They describe 

the interplay of the 

electromagnetic field and the 

propagation of all 

electromagnetic radiation.  

The aspect of this that we experience is visible light.  It is just a small 

section of the infinite spectrum of all electromagnetic radiation, the first 

of God’s creations.  All the light we do not see is the promise of faith, and 

our faith sees us in death not extinguished but transformed.  “God said, 

let there be light; and there was light.” – Genesis 1:3   

 

 

 

 

 
 

 

 



Design Elements of the Good Shepherd Window 
 

The Last set of Windows pictures Christ the Good Shepherd.  Jesus is 

actively reaching down to rescue the lamb from the depths even as the 

lamb jumps into the arms of its savior.  In this way the window affirms not 

only the hope of God’s saving grace for all, but the trust of the flock in the 

Shepherd for joy.  We commend to God, those who God has already 

received. 

 

The constellation in this window is Orion, again 

as referenced in the book of Job 38:31. 

 

 

 

 
 

The planets found in this window complete our 

solar system; Uranus (left), Neptune (center), and 

Pluto with its partner moon Charon (right). 
 

This image is a Mandelbrot Set, which is an 

example of a fractal.  Fractals are structures 

whose parts are similar at every scale.  It is self-

similar; each inferior part is similar to the 

superior whole.  I see this as an expression of 

God’s spark within each human being.  “Abide in 

me as I abide in you. Just as the branch cannot 

bear fruit by itself unless it abides in the vine, 

neither can you unless you abide in me.” – John 

15:4 

 

The Schrödinger equation describes the wave – 

particle duality of nature at the quantum level.  All 

states of matter are possible, until the system is 

interacted with.  The act of measurement 

(interaction) cause all possibilities to collapse to the 

one measured.  This equation speaks theologically in 

a number of ways; the duality of the structure of nature echoes the dual 

nature of Christ both human and divine.  When we experience (interact) 

with Christ, we are exposed to divinity.  As Werner Heisenberg put it, 

“The smallest units of matter are, in fact, not physical objects in the 

ordinary sense of the word; they are – in Plato’s sense – ideas.”  “By 

wisdom the Lord laid the earth’s foundations, by understanding he set 

the heavens in place.” – Proverbs 3:19  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Design Elements of the Omega Door 
 

At the right end of the chapel we come to a kind of resolution in the story 

of the stained glass.  This is the Omega door.  It is a counterpoint to the 

chaotic power of the Alpha door with a representation of God as the 

provider of order in the Universe.  It represents  salvation, refuge and 

peace in our lives.   The planets move in their courses, and we are joyful in 

our God. 

 

The focus of the Omega Door 

is this circular figure.  It 

symbolizes a number of 

spiritual themes and feelings.  

The circle represents 

perfection and eternity.  I use  

it also in reference to 

mandalas, prayer, rose 

windows and sacred 

geometry.  The light of the 

divine streams forth  from the 

omega in the center. 

 

Additionally, it references the 

kingdom of heaven.  Christ the 

shepherd brings our souls to 

the heavenly kingdom through 

his sacrifice, represented by the circle of eight roses.  The outer ring of 

cobalt blue circles is a visual representation of the perfect kingdom, 

described in Isaiah 11:6 
 

 "The wolf will live with the lamb, the leopard will lie down with 

 the goat, the calf and the lion and the yearling together; and a 

 little child will lead them."  
 

Each animal and the little child are represented in one of the blue orbs.  

At the very top is the symbol of the triquetra, representing the trinity.  

Through the grace of God, Jesus and the Holy Spirit differences are 

reconciled, peace reigns, and death becomes life. 

 

Inscribed on this orb is Kepler's Third Law of 

Planetary Motion.  Sometimes called the Law of 

Harmonies, it delineates the character of the orbits 

of the planets, one to another.  Kepler's laws all 

deal with the movement of the planets as they 

traverse space.  It is a mathematical reference to 

the poetry of the dance of heavenly bodies.  “And God said, Let there be 

lights in the expanse of the heavens to separate the day from the night.  

And let them be for signs and for seasons, and for days and years, and let 

them be lights in the expanse of the heavens to give light upon the earth. 

And it was so." – Genesis 1:14 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 


